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Miami Untitled Art Fair 2025
Marius Bercea & Iosif Kiraly

Dates | Dec, 3-7
Location | on the sands of Miami Beach and Houston

We are pleased to announce that Jecza Gallery will be back at Untitled Art Fair, Miami Beach, for
the third year in a row, with a two-artist presentation by Marius Bercea and Iosif Kiraly.

Marius Bercea’s recent black and white oil drawings on paper emerge from a deeply personal
interplay between photographic memory and painterly tradition. Rooted in his own archive of
personal photographs, these works evoke a unique dialogue between the immediacy of the captured
image and the contemplative act of painting. The monochrome palette, dominated by the densest
black and the starkest whites, strips visual narrative to its essence — a deliberate reduction that
foregrounds form, light, and shadow as primary conveyors of meaning.

Bercea’s practice is inseparable from the artistic education of a generation of Romanian painters born
in the 1970s, who learned art history predominantly through black-and-white illustrated albums of
international masters. This formative experience fostered a sensibility attuned to nuances of tonal
gradation and compositional rigour, reflecting a pedagogical curriculum shaped by monochrome
visual culture. The artist’s work can be read as a contemporary continuation of this lineage, wherein
black and white serve as both medium and metaphor, bridging historical memory and present
condition.

His works also resonate deeply with the ethereal atmosphere found in Debussy’s Prelude to the
Afternoon of a Faun, itself a musical interpretation of Mallarmé’s evocative poetry. Just as Mallarmé’s
writing captures the subtle interplay of silence and suggestion, and Debussy’s composition translates
this into a shimmering soundscape of light and shadow, Bercea’s monochrome pieces navigate a
similar terrain of delicate tonal contrasts. Through intimate textures and nuanced shades, his
paintings invite a meditative experience that echoes the sensual lyricism of Mallarmé and the
dreamlike fluidity of Debussy, crafting a visual language that is both tactile and profoundly human.

Significantly, Marius Bercea’s black and white works resonate in profound dialogue with the black and
white self-portraits of Iesif Kiraly, produced in the 1980s during the final years of Romania’s
communist regime. Kiraly’s monochrome self-portraits are marked by an intense introspection and
formal austerity, confronting themes of identity, isolation, and the weight of historical circumstance
through the stark opposition of light and shadow.
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Executed within a socio-political context rich with repression and cultural constraint, these portraits
embody a resistance through subtlety—where the absence of color magnifies the psychological and
existential depth of the human figure, captured with raw honesty and vulnerability.

Tosif Kiraly, Floating Objects in My Room No.5, 1988 Marius Bercea, Untitled 5, 2025

The recent acquisition by the Museum of Modern Art in New York of three of Kiraly’s seminal black
and white self-portraits affirms their significance not only within Romanian art history but also on a
global scale, situating his work as a critical touchstone of late 20th-century Eastern European
modernism. Bercea’s contemporary monochrome works can be seen as a continuation and
expansion of this visual and conceptual legacy. While Kiraly’s portraits evoke a world shadowed by
oppression and searching for individual presence, Bercea’s renderings—infused with personal
photographs and allusions to “Balkanic Impressionism”—reflect the complexities of post-communist
transition, layered memory, and shifting geopolitical realities in the Black Sea region.

Through his minimalist use of ivory black on white paper, Bercea reverberates with Kiraly’s original
concerns but also transforms them, using light captured through the darkest pigment to explore
nostalgia, historical trauma, and renewal. This dialogue between the two artists reveals a shared
language of monochrome that transcends generations and political eras, creating a rich, poetic
continuum that challenges viewers to reconsider visibility and invisibility, presence and absence, in
the charged space where personal memory intersects with collective history.
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Where to find us - Booth A10
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About Jecza Gallery

Founded in 2011 in Timisoara, Romania by Sorina Ianovici-Jecza and Andrei Petru Jecza, the gallery
has become a key reference for contemporary art from the 1960s to today, with a particular focus on
the local avant-garde of the 1960s-70s (including the Sigma Group) as well as on emerging
generations. From its inception, Jecza Gallery has maintained a strong orientation toward the local
historical scene, representing both established and emerging artists and collectives. Through
curatorial juxtapositions across generations, the gallery fosters research-driven projects and new
interpretations of artistic practices.

Since 2018, under the leadership of Andrei Jecza, the gallery has expanded its program and artist
roster, maintaining a focus on Eastern European art while strengthening its national and international
presence. Starting in 2025, the gallery also operates a permanent space in Bucharest - a significant
milestone in its ongoing expansion.

In recent years, Jecza Gallery has notably increased its participation in major international art fairs,
including Paris Photo, Basel Social Club, Vienna Contemporary, and, for the third consecutive year,
Untitled Art Fair Miami, reflecting a steady growth in visibility and engagement within the global art
market.



